
Constitution Hall Concert 
Honors Civil Rights Movement 
The ce l ebra t ion  of  the  t h i r t i e th  

anniversary of the  h i s tor ic  1 963 
March on Washington might well have 
been history repeated as farce, were it 
not fo r the beaut i fu l  " M u s i ca l  
Celebration" sponsored by  the Schiller 
I nsti tute-the "opening shot" of the 
weekend ' s  even ts-w h i c h  fi l l e d  
Constitution H a l l  with close t o  3 ,000 
people on Friday evening, Aug. 27. 

I n s t i tute  v i ce - cha i r m a n  A m e l i a  
Boynton Robinson, a seminal figure in 
the Civil Rights movement who opened 
the  concer t ,  had  proposed  such  an 
event--celebrating both the anniversary 
of the March on Washington and the 
late Marian Anderson's struggle to open 
Classical music to African-Americans
as a necessary corrective to the "official" 
commemoration, which was d irected 
out of  the Nat iona l  Educat ion  
Association building and featured "gay 
rights equals Civil Rights" as a central 
theme. 
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The concert was performed through
out at the so-called Verdi pitch of middle 
C = 256 Hz. It  featured the works of 
Antonin Dvorak , who worked in the 
United States from 1 892 to 1 895 ,  and 
Dvora k ' s  mentor  Johannes  Brahms .  
Dvorak taught black American com
posers such as Harry Burleigh to apply 
to spirituals the compositional method 
which Brahms used to transform the 
folk songs of Germany into art songs. 

Baritone Robert McFerrin, who with 
his debut at the Metropolitan Opera in 
1 955,  broke the color barrier to the per
formance of Classical music along with 
Mar ian  Anderson ,  was  the  featured 
soloist, performing works of Schubert 
and Verdi, and spirituals first arranged 
for McFerrin by the great Hall Johnson. 

In addit ion to McFerr in ,  sopranos 
Regina McConnell and Elizabeth Lyra 
Ross, and mezzosoprano Hilda Harris, 
sang on the program, as did four young 
black singers-tenor Gregory Hopkins, 

Above, left: Institute vice-president 
Amelia Boynton Robinson. Above, right: 
Baritone Robert McFerrin. 

baritone Reginald Pindell, and sopranos 
Detra Battle and Melinda Young. 

Accom p a n y i n g  the s inger s  were  
p ian i s t  and vocal coach Sy lv ia  Olden 
Lee,  and concert pianist  and scholar 
Dr. Raymond Jackson. 

Much More Than a Concert 

The three-hour program was billed as a 
"Musical Celebration of the Struggle to 
Secure the Inal ienable Rights of Man," 
and was much more than a concert .  
Di s t r i c t  of Columbia Mayor Sharon 
P r a t t  K e l l y  s e n t  gree t ings  to the  
Celebrat ion ,  ident ify ing  the unique 
importance of the event: "In these times 
of crisis, this showcase of leading artists 
performing the traditional repertoire of 
Ms. Anderson, as well as Roland Hayes 
and others,  wi l l  provide inspirational 
role models for us all and especially our 
young people." 

That the event was a gathering-place 
fo r the  r e a l  l e a d e r s h i p  of the  1 9 63 
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March on Washington was witnessed by 
the greetings presented, both in person 
and in the concert program, from those 
who led the 1 963 effort. 

The concert was opened with a sur
prise appearance by comedian and Civil 
Rights veteran Dick Gregory, who was 
in Wash i ngton fo r the  T h i r t i e t h  
Anniversary events. Speaking for nearly 
fifteen minutes, Gregory had the audi
ence laughing at the banality of the "gay 
rights" commemoration theme, and at 
the grotesque state of race relations in 
America today. 

Following Gregory, the Rev. James 
Bevel greeted the audience. Bevel was 
the i n i t i a tor  of  the 1 963 M a r c h  on 
Wash ington ,  as D i rec t  Ac t ion  
Coord inator  for D r .  Mar t in  Luther  
King, Jr .  

Amelia Boynton Robinson, who just 
celebrated her 82nd birthday and has 
spent at least  fifty of her  eighty-two 
years in the Civi l  Rights struggle, spoke 
to enthusiastic applause about the neces
sity to continue that struggle: "The bat
tle is still engaged," she said. 

The commemorative concert pro
gram contained greetings as wel l  from 
Wyatt Tee Walker ,  former  Chief  of 
Staff to Dr .  Mart in Luther  King,  J r . ;  
from Hosea  Wi l l i ams ,  fo rmer  F ie ld  
Genera l  of  the  Southern  C h r i s t i a n  
Leadership Conference (SCLC);  and 
from D.C. Senator Florence Pendleton. 
Gree t ings  from l e a d i n g  m u s i c i a n s  
included sopranos Leontyne Price and 
S h i r l e y  Ver re t t ,  ba r i tone s  S h e r r i l l  
M i l n e s  and  W i l l i a m  W a r fi e l d ,  a n d  
Dr. Willis C. Patterson, President o f  the 
Nat iona l  As soc i a t ion  of Negro  
Musicians. 

The concert opened with the audi
ence singing two verses of the "Star
Spangled Banner," played by the Reed 
Elementary School Band, fol lowed by 
"Lift Every Voice and Sing," known as 
the Negro National  Anthem.  These 
opening pieces, as wel l  as an arrange
m e n t  of B e e t h ov e n ' s  s e t t i n g  o f  
Friedrich Schil ler 's "Ode to Joy," "Va 
Pensiero" from Verdi 's  opera Nabucco, 
and Mozart's "Ave Verum," were sung 
by a 1 00-person chorus, including chil
d r e n ,  u n d e r  the ba ton  of J o h n  
Sigerson . The large chorus combined 

the Schi l ler  Institute chorus with the 
Nevi l la  Ottley S ingers from Tacoma 
Park, Md. ,  and volunteer singers from 
neighborhoods and churches a l l  over 
the area,  who are being trained weekly 
by Institute personnel in the bel canto 
singing method . 

Remembering Marian Anderson 

In 1 939, Marian Anderson was denied 
performance use of Constitution Hall ,  
which is owned by the Daughters of the 
American Revolution, because she was 
an African-American. In response, First 
Lady Eleanor Roosevel t  arranged for 
Anderson to sing an open-air concert on 
Easter  Sunday ,  Apr i l  9, 1 93 9  on the 
steps of the Lincoln Memorial. The con
ce r t ,  a t t ended  by m o r e  than  7 5 , 0 0 0  
Americans, became an historic tribute 
to the courage and moral  strength of 
Miss  Anderson,  who passed away on 
April 8 of this year at the age of ninety
SIX. 

The Schiller Institute 's concert was 
meant not only to commemorate her  
great career, by  performing some of the 
most memorable opera arias ,  German 
lieder, and spirituals of her repertoire, 
but to encourage youth to emulate her 
today .  As I ns t i tute  cha i rman  Helga  
Zepp-LaRouche stated in her  greeting 

to the e v e n t :  " H o w  s o r e l y  we need  
Mar ian  A n d e r s o n ' s  g rea t  example  
today, along with the greatest possible 
number of artists to tread in her foot
steps ! Indeed, many former associates of 
Dr. King, who lived through those days, 
assure us that the state of Civi l  Rights 
today is much worse than it was in the 
1 960's." 

Lower Pitch Brings Out Beauty 

An important feature of the concert was 
that it was performed at the "Verd i "  
p i t c h  o f  C = 2 5 6  H z .  T h e  S c h i l l e r  
Institute has been fighting since 1 988 to 
establish C = 256 (A = 432) Hz as the 
standard international pitch, in which 
fight it has been joined by thousands of 
leading musicians worldwide. The reso
nant quality and richness of sound at 
the lower pitch were evident through
out the concert, particularly in the oper
atic selections. 

The event, because it succeeded on so 
many levels in setting a metric for what 
is needed in these t imes of cr i s i s-to 
make today, as Helga Zepp-LaRouche 
s a i d  in h e r  g ree t ing ,  a " t r u e  R e 
naissance"-has, b y  a l l  accounts, created 
a leading place for the Schiller Institute 
in the cultural world of Washington, 
D.C. today. 

EI RN&Phil ip Ulanowsky 

The performers receive a rousing, curtain call "thank-you. " 
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